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NEDUZNI KRIVI

Instalacija se sastoji od sobe u kojoj je pod prekriven
vojni¢kim Sliemovima, s nekoliko centimetara izme-
du, koji ostavljaju uzak ali dovoljno Sirok prostor za
hodanje, a posjetitelji moraju prije€i sobu da bi dosli
do skulptura. Prisiljavam publiku da hoda izmedu
Sliemova, pri ¢emu ih je nemoguce ne dotaknuti.

Vecina Zrtava u ratu nisu vojnici u borbi, ve¢ civili
koji samo zele raditi svoj posao i gledati svoju djecu
kako odrastaju imajuéi bolju buduénost. Vec¢ina njih
zapravo ne mari za ono $to se dogada izvan njihova
sela, iako se €ini da su upravo oni ti koji placaju
cijenu za vrijeme (i nakon) ratovanja.

U meni se javlja pitanje, jesu li ti civili zaista nevini?
Tko je zaista kriv i kako definirati krivnju? Ono Sto
se €ini krivim u jednoj situaciji moze biti neduzno u
drugoj. Krivnja je nacin gledanja. Vec€ina ljudi nema
izbora misliti drugacije s obzirom na informacije
koje su im dane. Propaganda otezava vecini ljudi
vidjeti &to je stvarno a Sto lazno, ako je to uopce
moguce vidjeti.

Pa tko je zaista kriv? Vojnik kojemu prijete bombasi
samoubojice i udari projektila cijeli njegov Zivot, ili
borac za slobodu koji vidi oruzani otpor kao jedinu
preostalu nadu? Je li itko u ratu istinski neduzan ili
istinski kriv?

U moju instalaciju svi ulaze neduzni. Jo$ nista nisu
ucinili. Tada su prisiljeni iskazati nepostovanje pre-
ma masovnoj grobnici vojnickih Sljemova i hodati
ravno kroz njih, kao da se radi o ulicnom kamenju, a
ne o najvaznijem dijelu vojni¢kog oklopa, ne znajudi
tko ga je nosio i tko ¢e u njemu umrijeti. Oni nema-
ju drugog izbora nego uciniti tako, kao Sto vecina
vojnika u ratu nema drugog izbora nego pokusati i
uciniti najbolje od zbrke u kojoj su se nasli.

U instalaciji zamjenjujem uloge, pretvaram ‘neduzne’
posijetitelje u oskvrnitelje grobova, a ‘krive’ vojnike u
zrtve koje oskvrnuce ne mogu sprijeciti.
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INNOCENT GUILTY

The installation consists of a room with the floor paved
with army helmets, with a few cm in between to leave a
narrow but wide enough walking space, and visitors have
to cross the room in order to get to the sculptures. | force
visitors to walk between the helmets with difficulty, as it
is almost impossible not to touch them.

Most casualties of war are not the soldiers fighting, but
civilians who just want to do their job and see their kids
grow up to have a better future. Most of them do not re-
ally care about what happens outside their village, and
still they seem to be the ones who pay the price for (and
after) the warfare.

This makes me ask the question, are those civilians re-
ally innocent? Who, really, is guilty and how can you say
what guilt is? What seems guilty in one situation, can be
innocent in another. Guilt is a perspective. Most people do
not really have a choice to think differently than they do,
considering the information they are given. Propaganda
makes it too difficult for the majority of people to see what
is real and what is fake, if it is possible to see that at all.

So who really is guilty? A soldier who is threatened by
suicide bombers and missile attacks his entire life, or a
freedom fighter who sees armed resistance as the only
hope left? Is there anybody in a war who is truly innocent,
or truly guilty?

In my installation everybody enters innocent.They haven’t
done anything yet. Then they are forced to disrespect
the massgrave of soldier helmets and walk right across
them as if they were just cobblestones and not the most
vital part of soldier armor, without knowing who wore it
or who will die in it. They do not have any other choice
but to do so, just like most soldiers in war do not have
any other choice but to try and make the best out of the
mess they are in.

In the installation | switch the roles, I turn the ‘innocent’
visitors into tomb raiders and the ‘guilty’ soldiers into
victims who cannot prevent being raided.
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NEDUZNI KRIVI varijanta je autorove ne-
realizirane instalacije Innocent<>Guilty iz
2009. godine, predvidene za neutralni izloz-
beni prostor, kojom se publiku prisiljava ho-
dati po podu prekrivenim gusto postavljenim
vojni¢kim Sljemovima. Unijevsi Sljemove u
jednu od dvorana stalnog postava Galerije
Antuna Augustinci¢a — i to upravo onu koja
predstavlja majstorovu spomenicku plastiku
te kojom dominira gipsani model Mira smje-
Stenog uz zgradu UN-a u New Yorku — Abel-
man ih postavlja u nesto rahlijem rasteru,
koji publici omogucuje hodati izmedu njih,
postujuci time prirodu i namjenu muzejskog
prostora. Formalni i donekle sadrzajni od-
mak od prethodne varijante iskazuje i va-
riranjem naziva djela. U oba slu¢aja, Abel-
manovo problematiziranje odnosa krivnje i
neduznosti jednako je uspjesno i snazno. |
u etickom i u likovnom smislu.

INNOCENT GUILTY is a variation of the au-
thor’s unexhibited 2009 Innocent<>Guilty in-
stallation, which had been planned for a neu-
tral exhibition space. The installation makes
visitors walk on a floor densely covered by
soldiers’ helmets. Abelman has now brought
the helmets to one of the rooms of the Gal-
lery’s permanent exhibit — the very room that
presents Augustin¢i¢’s monumental works, the
room dominated by the plaster model of Peace
which is placed next to the UN building in New
York — and he has positioned the helmets on a
somewhat looser grid. This enables visitors to
walk among them and respect the nature and
purpose of the museum. The shift in form, and
to a degree in contents, from the original idea
is expressed also by the alteration of its title. In
both cases, Abelman addresses the issue of
guilt and innocence with equal success and
vigour. Both ethically and visually.
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Povodom Medunarodnog dana mira, u suradnji s Aka-
demijom likovnih umjetnosti Sveucilista u Zagrebu te uz
pomo¢ Vojnog muzeja Ministarstva obrane Republike
Hrvatske.

On the occasion of the International Peace Day, in coopera-
tion with the Academy of Fine Arts, University of Zagreb,and
with the help of the Military Museum, Ministry of Defense of
the Republic of Croatia.
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